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Section 1:

#1 - Opening paragraph with train arrival and crowd description Strengths: Your sensory details
work well here - the "sharp, high-pitched chime" and "soft sigh" of the doors help readers
experience the station atmosphere. You've also created good visual imagery with "a river of dark
suits and bright bags."

Weakness: Unclear character positioning — Your writing places her at a food stall buying a
bento box, but then she immediately scans the crowd and drops the box when she sees him. This
creates confusion about where she actually is and whether she's still buying food or has finished.
The phrase "She looked up from the little food stall where she was buying a bento box" suggests
she's still in the process of purchasing, but her actions don't match this setup.

Exemplar: She stood near the food stall, clutching her newly purchased bento box, when the
sharp chime announced the train's arrival.

#2 - The reunion embrace and dialogue Strengths: You capture the emotional weight of the
moment effectively with "Her eyes burned as she held him tight." The physical details like "one
hand stroking his hair" show their connection naturally.

Weakness: Inconsistent dialogue flow — The conversation jumps awkwardly between topics
without smooth transitions. Moving from "You're here" directly to commenting on her
appearance, then to his Japanese skills feels choppy. The phrase "And you speak Japanese so
well" comes out of nowhere since he's only said two words.

Exemplar: ""You're here," she whispered. "I can't believe you're really here." He pulled back
slightly, studying her face with gentle eyes.

#3 - Final paragraph about breaking the silence Strengths: Your ending ties the scene together
nicely with "a decade of silence was finally broken," which gives closure to the emotional
journey.

Weakness: Vague time references — Your writing mentions both "ten years" in the opening and
"a decade of silence" at the end, but doesn't clearly establish what caused this separation or why
it lasted so long. The phrase "To get here, I mean. To talk to you" hints at barriers but doesn't
give readers enough information to understand the situation.

Exemplar: After ten years of forced separation due to immigration barriers, mother and son
were finally reunited in the bustling Tokyo station.



m Your piece shows real emotional depth and you've created a touching reunion scene that many
readers will connect with. The relationship between mother and son feels genuine, and you've
chosen a believable setting that adds to the story's atmosphere. However, your writing would
benefit from clearer explanations about the characters' situation. Readers need to understand why
they were separated and what obstacles Tanjiro overcame to return. Additionally, your dialogue
needs smoother transitions between topics - conversations should flow naturally from one idea to
the next. Also, consider adding more specific details about their past together to help readers
understand their bond. Furthermore, you could strengthen the emotional impact by showing more
of their individual feelings during the reunion rather than just describing their actions.

Score: 41/50

Section 2:
The Lost Reunion
#1 The sharp, hrgh-pltched chlme of the Shinkansen's arrival cut through the low hum of the

station. [She clutched
her newly purchased bento box from the nearby food stall], her heart thrumming in her chest.

The train doors slid open with a soft sigh, and a stream of people disembarked, a river of dark
suits and bright bags. She scanned the crowd, her gaze darting from face to face. It had been ten
years, but she'd know him anywhere. His broad shoulders, the way he carried himself. He was
taller, she realtzed [realised], and his hair was longer, pushed back from his forehead. But the
smile, a shy, crooked tilt of the lips, was the same.

"Mama..." he said, his voice soft, almost lost in the clamor of the station.
#2 Her bento box slipped from her grasp, hitting the tiled floor with a thud. "Tanjiro..."

He didn't wait for her to say more, closing the distance between them and wrapping his arms
around her. He smelled of rain and something else, a new scent she didn't reeegntze [recognise],
but underneath it was the faint, familiar scent of their home. Her eyes burned as she held him
tight, one hand stroking his hair.

"You're here," she whispered into his jacket, a statement of profound disbelief and relief.

"I am," he murmured, pulling back to look at her, his eyes glistening. "I came as soon as I could."
He reached a hand up to her face, his thumb gently wiping away a stray smudge of flour. “Yet'te



otderMama——yourthatrts—whiter" ["You look tired, Mama," he said softly, noticing the lines

around her eyes.]

- = el [She managed a trembling
smile. "My little boy," she whlspered "You've grown so much." Then, hearing his fluent
Japanese, she added with wonder, "Your language skills have improved remarkably."]

b@GH ["I studled every day for years," he explalned qu1et1y "I knew I had to master the
language to navigate the immigration process and find my way back to you."] He looked around
at the bustling station, a stark contrast to the quiet town she lived in now. "It's different here,
Mama... just like you always talked about."

#3 She just nodded, unable to speak. His presence was all the words she needed. He was here, he
was safe, and in the erganized—ehaos [organised chaos] of that Tokyo train station, a—deeade-of

sttenee-was-finatty-broken [ten years of enforced separation had finally ended].



